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BURNING
BEAUTY

Petrina Hicks' latest series draws on

the archetype of the witch, a label

thrust upon women behaving outside

social scripts. Briony Downes writes.

Photography by Nick De Lorenzo.

There is a luminescent beauty imbued within the
work of Australian artist Petrina Hicks. A former
commercial photographer, Hicks is now drawn to
portraiture, with women and animals among her
favoured subjects. Unlike the historical portraits of
women designed specifically for the male gaze, Hicks'
subjects avert their eyes or hide their face from
view, denying voyeuristic intentions and keeping their
power for themselves.

Fantasy and mythology are key features in Hicks'
imagery, and her prior experience in producing
photography for fashion and advertising contributes

to her current pared back and elegant aesthetic
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2 / Petrina Hicks, Joan of
Arc, 2021, A ment

3 / Petrina Hicks, Red Head,
2021. 4K Video still, archiv

4 / Petrina Hicks, The
Whistleblower 1l, 2021.

5 / Petrina Hicks, Head of
a Young Girl, 2021. A

6 / Petrina Hicks Dragonflies,
2021. Archi

7 / Petrina Hicks, Mother
of Wolves, 2021. Archi
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Petrina Hicks is
represented by THIS
IS NO FANTASY,
Melbourne and
Michael Reid
Gallery, Sydney

and Berlin.

W: petrinahicks.com

Through her new images, Hicks challenges these
long-held perceptions. Retaining her trademark pale
and minimalist compositions, in Bonfire, 2021 Hicks
alludes to being burned at the stake by leaning sticks

against the legs of a standing female figure. In Joan
of Arc, 2021 the sticks poke further into the flesh of
a woman as she crouches down, teetering between

holding her comfortably and causing pain. The youthful
female face of The Whistleblower, 2021 sports the
hooked nose synonymous with aged witches, bringing
to mind the Wiccan Triple Goddess deity who
possesses elements of the Maid, Mother and Crone.
Also influenced by how witches are portrayed in
television series like the Chilling Adventures of Sabrina,
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Hicks uses her visuals to subvert the traditional
purpose of portraiture where the viewer might come
to know the subject through a certain prop or facial
expression. A palpable distance between subject and
viewer is always present. “| try to reduce my ideas to
their very essential nature, emptying the photographic
frame of information and noise, so what remains is
very singular and quiet with a spaciousness around the
subjects. My images may allude to advertising however

there is nothing to sell, and the message is ambiguous.”

Petrina Hicks' show Fly through the candle’s mouth
like a singeless moth showed at Michael Reid Gallery,
Sydney earlier this year and will show at THIS IS NO
FANTASY, Melbourne in late 2021.
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