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In When the Smoke Clears, Neil Haddon presents a new body of paintings that are influenced by his 
research into the life of James Kelly (1791 – 1851). Kelly was a master mariner, whaler, and harbour 
master. 

Although Neil Haddon arrived in Australia more than twenty years ago, his experience of migration 
echoes that of Paul Car ter, who writes, ‘ the migrant does not arrive once and for all but continues 
to arrive, each new situation demanding a new set of responses’.  Haddon brings his experience of 
migration together with ar tistic production to conjure a distinctive way of working whose very nature is 
transitory, moving and unfixed. The paintings in When the Smoke Clears employ the tools of migratory 
aesthetics, including the use of dislocated, fragmentary imagery, a compounded sense of past and 
present time, and memory, associations and representations formed elsewhere. Haddon moves 
through stories and histories relating to Kelly, treating the historical record as an undiscoverable 
territory whose names might never be known. 

“Last year I read James Kelly’s handwrit ten account of his 1815 circumnavigation of Tasmania, First 
Discovery of Por t Davey and Macquarie Harbour.  This account was writ ten at least six years af ter the 
events, probably longer. As Kelly and his crew rowed through the narrow entrance to a vast natural 
harbour on the West Coast of Van Diemen’s Land, they passed through clouds of smoke generated, 
Kelly speculates, by Tasmanian Aboriginal hunters. Kelly named the place ‘Macquarie Harbour’. 

I also a let ter from James Bruni, Kelly’s son, writ ten while he and his younger brother were at boarding 
school in England. In the let ter, the son asks his father to send him ‘a couple of knives and some 
marbles.’  James Bruni was kil led by a ‘blow from a whale’ when he was 21.  His brother, Tom, died in 
a boating accident on the River Derwent one year later when he was 16.

As the past pulls away and the future begins
I say goodbye to all that as the future rolls in
L ike a wave
And the past with i ts savage under tow lets go

I am a migrant to Tasmania. I wanted to enter the story of Kelly and his family as if I were discovering 
it for the f irst time, bringing to bear associations, empathies and memories formed elsewhere. Aspects 
of Kelly’s story have been woven together with mine, images from my background set in dialogue with 
his; at times critical, at times empathetic, of ten ambiguous and unclear, as if shrouded in smoke. 

In The Pensive Image, Hanneke Grootenboer proposes that some paintings ‘confront us in such a way 
that our wondering about the work of ar t – its subject of meaning – is transformed into our thinking 
according to it ’.  A migratory way of thinking and working, the new response, becomes a tool for 
crit ical engagement.”
 - Neil Haddon
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BIO

Neil Haddon is a British Australian ar tist who has lived in Tasmania since 1996. Before emigrating to 

Hobar t, Haddon lived and worked in Barcelona, Spain, for six years, showing regularly with Galeria 

Carles Poy. 

Haddon’s recent work draws on his experience of migration and how a migratory way of working can be 

applied to creative practice. He uses an ‘migratory aesthetics’ of displacement (a collage like approach 

to painting) to reconfigure and combine imagery from his own biography with that of Tasmania’s fraught 

colonial history, amongst other subjects. He is known for his use of a wide range of styles from hard-

edge geometric abstraction to looser, expressive f iguration. 

His paintings have been included in over 100 exhibitions in Australia, Europe, and the USA, including 

Theatre of the World, curated by Jean-Huber t Mar tin at the Museum of Old and New Ar t (MONA) 

and La Maison Rouge, Paris, Strange Trees at The Tasmanian Museum and Ar t Gallery (TMAG), and 

Contemporary Encounters, at the National Gallery of Victoria (NGV), Melbourne. In addition, his work is 

held in signif icant national and international ar t collections, including The National Gallery of Victoria, 

The Tasmanian Museum and Ar t Gallery, Devonpor t Regional Gallery, The City of Whyalla Collection, 

The Gold Coast Ar t Gallery, and Ar tBank, Sydney. 

Haddon has been the recipient of signif icant ar t prizes and awards, including the 2018 Hadley Ar t Prize, 

the 2008 John Glover Prize, and the 2009 Whyalla Ar t Prize. He has been shor tl isted for signif icant 

awards around Australia, including the Ar thur Guy Memorial Prize in 2011 and 2015, the Glover Prize in 

2012, 2013, 2014, 2015, 2017, and 2018, the Hadley Ar t Prize 2017, 2021, and 2022, the Sulman Prize in 

2022, and the Wynne Prize in 2011, 2012, 2015 and 2016.

Haddon holds a PhD from the University of Tasmania and is Head of Painting at the School of Creative 

Ar ts and Media.



NEIL HADDON

The Past ’s Savage Undertow (hunt ing for  whales) ,  2021 

oi l ,  acry l ic  and lacquer over  d ig i ta l  pr int  on a luminium panels

178 cm x 232 cm (diptych)

$35,000



NEIL HADDON

The Smoke was so Thick (d iscovery) ,  2021

acry l ic ,  o i l  and lacquer over  d ig i ta l  pr int  on a luminium panels

178 cm x 232 cm (diptych)

$35,000



NEIL HADDON

The Wreckage ( I  remain) ,  2021

oi l ,  acry l ic  and lacquer over  d ig i ta l  pr int  on a luminium panels

176 cm x 232 cm (diptych)

$35,000



NEIL HADDON

There are mountains we wi l l  never c l imb, 2021

Oi l ,  acry l ic  and lacquer on a luminium panel

147 cm x 132 cm

$12,500



NEIL HADDON

The Smoke Was So Thick (no.3) ,  2023

Oi l ,  acry l ic  and lacquer over  d ig i ta l  pr int  on a luminium panel

140 cm x 130 cm

$10,500



NEIL HADDON

Learning to Row, 2023

Oi l ,  acry l ic  and lacquer over  d ig i ta l  pr int  on a luminium

140 cm x 130 cm

$10,500
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	 The Glover Prize 2008, Evandale, Tasmania (winning entry)
2007	 The Arthur Guy Memorial Art Prize, Bendigo Art Gallery
	 Collecting For Tasmania II, Devonport Regional Gallery
	 The Fisher’s Ghost Art Award, Campbelltown Art Centre
2006	 Tidal, The City of Devonport Art Award, Devonport Regional Gallery (winning entry)
	 The Conrad Jupiters Art Prize, Gold Coast Arts Centre, Surfers Paradise (work acquired)
2005	 Poimena Art Award, Poimena Gallery, Launceston (winning entry)
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	 Letitia Street Studios, Plimsoll Gallery, Tasmanian School of Art, University of Tasmania
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	 Island Art Prize, Stanley, Tasmania
	 City of Hobart Art Prize, Tasmanian Museum and Art Gallery, Hobart
2004	 Disorientation, Plimsoll Gallery, Centre for the Arts, University of Tasmania
	 Group Material, Tasmanian Museum and Art Gallery, Hobart
	 IXL Art, Plimsoll Gallery
	 US, Inflight art, Hobart
	 Tidal, City of Devonport Art Prize, Devonport Regional Gallery
2003	 Wish You Were Here and Painting the Home, Inflight, Hobart
	 HWY 1 (Ten Days On The Island), Kempton
	 Bodybag and Carnegie Gallery, Hobart
	 There, Plimsoll Gallery, Hobart
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	 The Hutchin’s Prize Exhibition, The Long Gallery, Hobart
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	 Cache, Glen Eira City Gallery
	 Artfair 2000, Melbourne, with Bett Gallery
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	 Shifting Axis, Bett Gallery
	 CAST Members Show
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2022	 Finalist, The Sulman Prize, Art Gallery of NSW, Sydney
	 Finalist, Fisher’s Ghost Art Award, Campbelltown Art Centre, NSW
	 Finalist, Hadley’s Art Prize, Hobart, Tasmania
2020	 Winner, Arts Tasmania, for Hackable Animals with Robert O’Connor and Megan Walch
	 Arts Tasmania Grant, A Tasmanian Archive, with Chen Ping
	 Recipient, Arts Tasmania Grant, Hackable Animals with Megan Walch and Robert O’Connor
2018	 Winner, The Hadley’s Art Prize, Hobart, Tasmania
2014	 Recipient, Australia Council for the Arts, New York Studio
2011	 Winner, City of Whyalla Art Prize, SA 
	 ‘New Work’ Grant, Visual Arts Board, Australia Council
	 Judge, the City of Whyalla Art Prize
2010	 Chair of Board, Contemporary Art Tasmania
	 Judge, Tidal – Devonport Regional Gallery Art Prize
2009	 Judge, Poimena Art Prize
	 The City of Whyalla Art Prize, Whyalla
2008	 Winner, The Glover Prize 2008, Evandale, Tasmania
2006-08	 Panel member Arts Tasmania, Assistance to Individuals Grant Program
	 Panel member Arts Tasmania, University of Tasmania Rosamund McCulloch Paris Studio
2006	 Commission: Level 2 Carruthers Building, Department of Health and Human Services, St. John’s Park, North 		
	 Hobart
	 Tidal, The City of Devonport Art Award, Devonport Regional Gallery
2005	 ‘New Work’ Grant, Visual Arts and Craft Board, Australia Council
2004	 Selection panel member, Australian Antarctic Division Humanities Program
	 Commission: Oatlands District High School, Oatlands, Tasmania
2003	 Committee Chair, Inflight Artist Run Gallery, Hobart 
	 Commission: Prospect High School, Launceston, Tasmania
2002	 Collaboration: Happy Birthday, Aleksandra Mir, Gavin Brown’s enterprise, NYC & Greengrassi gallery, London, 	
	 Publishers
2002-03	 Member of Artist’s Development Grant Panel, Arts Tasmania

COLLECTIONS

	 National Gallery of Victoria, Melbourne
	 Tasmanian Museum and Art Gallery, Hobart
	 University of Tasmania Fine Art Collection 
	 Devonport Regional Gallery
	 Gold Coast Arts Centre Gallery, Surfers Paradise
	 Artbank, Sydney.
	 Coleccion Sunyol, Barcelona, Spain
	 The British Council, Barcelona, Spain
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