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OH Haji  21-1 Ama’s home/boat floating on memory with the colour of emptiness ~ 21-2 a room of sisters
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0h Haji, who lives in Australia, resided in Kanazawa for two
weeks from late April to undertake research for artwork
production and hold workshops for research. Her research
examined the female ama divers of Hegurajima, a small island
at the north of Ishikawa prefecture. Her results she presented
in the form of an installation in a room encompassed by
imagery of the island’s scenery. In her workshops, then, she
asked people living in Kanazawa—such as associates of the
Arama Yarn Shop, which provided the venue, and volunteers
from 21st Century Museum of Contemporary Art, Kanazawa—
to each bring in a doily (a crocheted mat) that held memories

for them. These she helped them transfer to cotton cloths

for use in making Azuma bags, and then had them carry

their memories around with them. During the workshops,
participants talked freely of their memories. Along with the
doilies, Oh took up their spoken memories and gave them life
in a new work. This was Ama’s home/boat floating on memory
with the colour of emptiness.

The other work, a room of sisters, took as its motif the yarn
wedding dresses that the two sisters running the Arama Yarn
Shop received from their mother. The wedding dresses are

also a “particular memory” that Oh encountered during her
April research. The works Oh presented in this exhibit were all
produced using the Cyanotype method, but in fact, a different
woman’s story underlay each. The wood floor that appeared
after removing the tatami mats in the traditional old house made
creaking sounds. Participants began to feel they were in a small
hoat, drifting from one story to the next among the artworks

in the different rooms. On opening a window a little, it was
impressive to see how the artwork cloths streamed in the wind.
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Ama s home/boat
floating on memory with
the colour of emptiness
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Used ramie and cotton

cloths gathered in Kanazawa,
linen yarn, sinker, fishhook,
Cyanotype
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a room of sisters
2018

Cotton cloths which was
gathered in Kanazawa,
Cyanotype

Dimensions variable
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OH Haji | Born in 1976 in Osaka and lives in Australia. She received her doctorate from Kyoto City University of Arts in 2012. She creates installation works juxtaposing
fiber arts, which utilize techniques such as weaving, dyeing, tying, and stitching, with photographs, texts and/or sounds. As a third-generation Korean born in Japan, she

attempts to shed light on the untold histories and everyday life of women and

bring individual stories together into “our” shared memory.

Photo: Toshie Kusamoto
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ly, she has d in a project that focuses on sea routes to
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Seen in terms of East Asian connections, the sea is a
pathway linking islands and the mainland. Stories that
are connected through sea routes are also stories about
the lives of people who cross the sea. This work traces
one of those stories: the lives of the Ama. My interest
in how the Ama lived began when I heard how an
Ama’s diving costume made of white cloth had been
found among the belongings of my grandmother, who
had migrated to Osaka from the Korean island of Jeju.

Hegurajima, an island off the coast of Wajima in
Ishikawa Prefecture, is known as an island of Ama
with roots in Kanegasaki, Fukuoka Prefecture. It

is said that Ama moved back and forth between
Kanegasaki and Jeju. The Ama of Hegurajima led a
habitually mobile life, using their boats for fishing and
traveling sales. An Ama’s boat is both a tool of her
trade and a home.

The Ama of Jeju travelled out to places such as China
and Russia, as well as all over Japan, in search of work.
The movement of these women across the sea to
work with their own physical skill seems to be one of
the initial forms of independent labor migration by
women in Asia.

Knitted patterns recorded in the “Memories of Light,
Records of Knitting” workshop, a product of research
carried out mainly in Kanazawa, are transferred onto
fabrics gathered from this same region. These vestiges
of knitting trigger the memories of those who view
them, playing the role of a universal tool connecting
awork of art with its audience. They are also an
expression of a very personal accrual of time, one

that cannot be rendered uniformly. The fragments

of cloth evoke something whole: a used kimono

slip that is worn, cloth as a second skin. The lives of
those who knitted, those who used the knitted items
lovingly, those who came from over the sea.. . . their
fabrics hold the patterns of knitting with the colour of
emptiness that, I hope, will furnish opportunities for
us to “imagine with intimacy.”

OH Haji

127



SIRNREME 07— ay 7 AR (201844A238)

FHEERETOT—s2ay T AR (201844A238)

122 & H# | OH Haji

123



